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FROM THE EDITOR 


The Record News (TRN) - 18 contains lecture notes on Ustad 
Bade Ghulam Ali Khan by Prof.S.R.Mehta. Mr.Michael S.Kinnear 
has presented a detailed discography of latě Mr.V.B.alias 
Bapurao Pendharkar [1892-1937] whose birth centenary was 
celebrated in Maharashtra three years ago. Unfortunately none 
of his old 78 ř s háve been reissued since 1974 (HMV ECLP 2737) 
although most of the records are in the safe custody of the 
serious record collectors. 

Mr.Sushanta Kumar Chatterjee,SIRC member from Calcutta has 
sent us some very interesting Collector's Items and these háve 
been included in this issue. 

The cover picture of this issue is a photocopy of the record 
label - THE TWIN FT 5267 from Marathi Drama - 'Swayamsevak'. 
' Jethe Jato Tethe Tun Majha Sangatee' — is a abhang in Marathi 
language. This is a reissue (Feb.1936) of the originally 
recorded HMV N 5073 (Mar.1934) record. The bottom line strip 
shows the traditional musical instruments ušed 
viz.Violin,Tabla (drums),harmonium,tanpura and Jhanjh. 

J hope readers will like the contents of this issue and will 
continue their help,support and guidance for many more issues 
to be pub^lished in future. 

SURESH CHANDVANKAR 
EDITOR 
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USTAD BADE GHULAM ALI KHAN fl901-l9681 


Ustad Bade Gulám Ali Khan was born in 1901 at Lahore. He 
passed away on April 23,1968. 

His gharana was known as - "Kasur Gharana" 

Family historv - 


IRSHAD ALI KHAN 

MOHAMMAD IDDAKHAN (Vocal) 


MIRAN BUX KHAN 
(KALE KHAN) 


BADE GULA 
"SABRANG”( 

Ancestry ^ Divine origi.n of mu sic 

FAIZ PEERDAD KHAN 

1 

MIYA IRSHAD KHAN 

I 

ID MOHAMMAD KHAN 

1 1 I 

ALI -BUX (FATHER) KALE KHAN (UNCLE) 


BADE GULÁM ALI KHAN 

Faiz Peerdad Khan migrated from Ghazni to Hindustan. He becarae 
a Fakir. He worshippes the goddess of music among the lonely 
mountain tops . One day she appeared before* this music mad 
devotee and blessed him — 'Music will run in your family from 
generation to generation 

The father of young Gulám Ali remarried and the relatives of 
his step mother were bad. Twenty years old young Gulám Ali had 
to earn for his living. He earned his living by playing 
Sarangi. He moved to Bombay and began to worX as a sarangi 
player. He received vocal training-from Baba Sinde Khan. 
Ultimately his relations with his father improved and he went 
back to Lahore. 

Talim and the Natural qift - 

Musical gift bestowed on him was evident from an early age. He 
said ' I learnt sargam as a child learns mother tounge' .At the 
age of seven years Talim began under Kale Khan (uncle) . It 


ALI KHAN 
901-1968) 


ALI BUX KHAN 
(KASOORWALE) 


BARKAT ALI KHAN 
(IN PÁKISTÁN) 
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'Society of Indián Record C (jilec- ■ 
tors monthly listening session — 
au illusirated talk by Prof. íj. R. 
Meh ta firom Nadiad on “Life. and 
gramaphone records of Bade 
Ghulam AÍi Khan,” ai Puraitdare 
halí, Sahitya Sangh Mandlr, 
_Girgaum, Sunday, 4.30 p.m. -i 


THE TIMES OF INDIA, BOMBAY, TUESDAY, FE8RUARY 23. 1995 


Music that conveys the spirit of Punjab 


By Vllhal C. Nadkarní 

BOMBAY, February 27. 

T he taped voice of Bade Gulám 
Ali Khan reminds you of the 
lion-throaied roar of Punjab, the 
latě Khansaheb’s land of milk and 
honey. The latě Patiala Ustaďs 
recordings are being played by 
Sharadchandra Mehta at the All- 
índia Record-Collectors Associa- 
tíon’s momhly lecture at the Maha- 
rashtra Sahitya Sangh Halí in 
Kelewadi, Girgaum. 

“This is one of the finest record¬ 
ings of Bade Gulám Ali," says the 
septuagenerian Mr Mehta, who re- 
lired as principál of a commerce 
college in Nadiad and is one of 
India’s foremost collectors of In¬ 
dián classical music. "I got the 
recording from Kaushalya Man- 
jeshwar. The doyen of the Pa Itala 
gharana (who died in 1968) was in 
top form in 1957 when he sang this 
incomparable composition in the 
raag Chayanai-— L ‘So kare 
Ramakripa'’—at theTejpal Halí at 
Gowalia Tank. What is more re- 
markable, Bade Gulám Ali also 
sang a number of dosely related 
raags like Kamod, Kedar and 
Hamir in quick succession at that 


concert, displaying complete mas¬ 
tery of notatíon and form." 

Mr Mehta who has gathered 37 
hours of the latě Khansaheb’s re¬ 
cordings is an excellent raconteur. 
“1 heard him singing the evening 
raag Marwa at his Malahar Hill 
residence when 1 weni there with 



Bade Gulám Ali 

your paperis music criúc, Batuk 
Diwanji, and again in Ahemedabad 
where Bade Gulám Ali almost 
challenged me to hear the so-called 
Purab style of thumri. I had in- 
advertently blurted out that we 
could expect nothing more than the 
Punjabi-ang thumri from the mas¬ 
ter. The Khansaheb seemed to 


glower for a moment and went on 
to ředíc a piece in the raag Pillu in 
the pure Purab style. This Jilerally 
made mc forget whatever I had 
heard from some of the greatest 
exponents of that genre like Sid- 
deshwari Devi and Rasoonbai of 
Benares.” 

Indced, the “lion” also knew 
how to trii! like a mghlingale as 
evidenced in the Sohoni thumri 
“Prema ki maře katar” and “Ab 
maine dehke re Basant” a vilambit 
khayal in Basaant, the raag dedi- 
cated to spring, that Mr Mehta 
presents next. “Bade Gulám Ali 
Khan composed under the pen- 
name, Sabrang,” he adds. “The 
name which literally means ali 
colours was quite apposite because 
he could evoke any atmosphere he 
chose through his music.” 

Mr Mehta also presents excerpts 
from an interview of the Ustad 
with the latě musicologist Thakur 
Jayadev Singh broadcast from A1I- 
lndia Rádio. “Here, Bade Gulám 
Ali sang folk songs in Punjabi, 
Nepálí and Kashmiri, the 
languages he knew so well, to 
estahlish his contention that the six 
main modes of Hindustani classi¬ 
cal raags had a íolk-ongm. 


“Another striking feature was 
the latě Ustaďs devotional 
fervour,” says Mr Mebta. “This 
comes through his rendering of the 
raag Bhopali where he sang in 
praise of Shiva, a happy coin- 
cidence on the eve of Mahashiva- 
ratri which ís being celebrated in 
Bombay. Also, I am playing a piece 
in raag Malkauns, where Bade 
Gulám Ali sang a rare composition 
by the legendary Swami Haridas 
(who supposedly taught one of the 
jewels of Akbaťs coun, Mian 
Tansen).” 

According to Mr Mehta, India 
today badly needs the ecumenical 
zeal that great Ustads like Bade 
Gulám Ali displayed. “Few peopte 
know that the Ustad got his most 
famous bhajan “Hari Om Tatsat" 
from the latě Rajmaru Devi of 
Benares, the elder sister of' the 
renowned thumri-singer, the latě 
Hiradevi Mishra. He, a devout 
Muslim, set to the folk tuně Pahadi 
and took the country by storm. 
When Thakur Jayadev Singh asked 
him the secret of the $ong’s popu¬ 
larity, the latě Khansaheb replied, 
‘I become one with Him when I 
sing this bhajan," 



























lasted for ten years. Gulám Ali continued talim with his 
father. He practised in a palacial Masjid in Lahore. His guru 
Kale Khan took him to this masjid. Both of them stood facing 
the wall of the Masjid and he asked him to sing. Here he could 
listen to the echo of his singing and thus the Masjid became 

his favourite plače for practising. Whwn Kale Khan died 
certain musicians made sircastic remark - 'Music was dead with 
Kale Khan' . This put young Gulám Ali to prove his mettle. For 
next five years music was his sole passion. He practised day 
and night at the cost of his sleep. He also received talim 
from Ashak Ali who belonged to the gharana of Tanras Khan. His 
father and uncle both had received talim from Fateh Ali (court 
musician of Patiala) 

Characteristics of Bade Gulám Ali's music - 

1] His music was lacking in tradition. Disorder was found in 
gharana. Disciplině,Aalap,Notation and taan were lacking in 
order. He had an instinct to offer something new. 

2] He ušed to say that the purity of the notě is the 
supreme thing. 

3] He should see his audience during the performance. He would 
not sing in the halí with audience sitting in dark. 

4] He ušed to sing folk songs in different languages like 
Punjabi,Nepali,Kashmiri etc. In an interview at All India 
Rádio,Delhi he established before Thakur Jaidev Singh that the 
classical music has com.e from folk music. 

5] He ušed to sing common ragas like Kedar, Hameer, Bhoop, Yaman 
Marwa,Chhayanat,Bibhas,Malkauns,etc. 

6] He was a composer too and he has composed so many 
compositions under the pen-name 'Sabrang'. He has also 
composed taranas. 

7] He ušed to sing Bhajans. "Hari Qm Tatsat" was his favourite 
one. In short he was a God worshiping man. 

8] He was transformed from a Sarangi Player to a vocalist. He 
had a great knowledge of Sargam. 

9] Not a single Rasa was missing from his music 

a) Vasant Bahar - Entlre beauty of youthful exuberence. Spring 
atmosphere. 

b) Desh - Káli Ghata - Rumbling of Thunder,Meghmala, Flashes of 
lightening. 

c) Thumri - Naina More Taras Rahen Pardesi Balam 

d) Dignified Devotional Khyal - Bhupali - 
"Mahadev Maheshwar”,"Prabhu Rang Bhino" 

e) Thumris - Yaad Piya Ki Aaye,Tirchi Najariake Baan 
Dadra - Sainya Bolo 

Colourful Horis - Desh-Kana Anokhe Khelare 

Kaun Tarahase Tum Khelat Hoři 


Popularity — 

He got popularity in Bombay when he sang in Vikram Music 
Conference in 1944. He had given two recitals. The first one 
did not go very well but the second time he appeared he 
carried everything before him. He sang Marwa and it was widely 
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appreciated. He sang Puriya after Marwa. Marwa and Puriya 
comprise identical notes and to sing them one after the other 
is extremely difficult. Afterwards he sang Pahadi in Punjabi 
style and in such a diverse ways that the audience was 
transported with delight. 

He was frequently broadcasted from All India Rádio,Bombay. 
Untill about year 1946 he had ocassional trips at Surat,Poona 
Belgaum,Kolhapur and Ahemadabad. 

Bade Gulám AIi Khan an d Prof^B.R.Deodhar - 

[I] They were good friends. Bade Gulám Ali Khan ušed to come 
to Deodhar' s class in hhe evening and ušed to sing. He adviced 
him to join for Riyaz. One day he came at 6 a.m.and showed 
scale with kana to Deodhar. He sang Malshree on that day. 

[II] They often ušed to go for a walk at Chowpaty(Bombay) at 
the time of sunset and khan saheb often, ušed to sing Marwa 
there. He ušed to say that chief aim of Marwa is to portray 
the anxiety and uncertainty. He said that he was amazed at the 
integrity of our ancestors . Consider their perspective 
artistry in employing the particular Rishabh (re-"D") and 
Dhaivat (Dha"A n ) as they did . In Marwa the very notě Sa 
virtually vanishes and whenever we use it briefly we feel a 
sense of relief. 

[III] Once they were returning from a broadcast at All India 
Rádio at Bombay. On the way they stopped at Marině 
Drive,watched the sea and he sang there. 

[IV] Once while they were walking they saw a young Punjabi 
girl and Khansaheb began appreciating her beauty. He 
appreciated the creator and composed thumri on that natural 
beauty. 

[V] Khansaheb once began singing on Belgaum Railway station 
and two hundred persons listened to him till the train arrived 
at the station. Ustad Ahemadjan Tirakhawa was also with him. 

Genérous and Charitable nátuře - 

He was very generous and charitable. He ušed to give anybody 
anything that comes out of his pocket. 

Once while he was singing on the chowpaty (Bombay) one Panwala 
came to listen to h^en. He ordered pan for all the people 
sitting there so that the panwala could earn. 

Illness,Financial help and Awards - 

In May 1961,he got the attack of paralysis. He was admitted at 
the St.George's hospital at Boribunder,Bombay. He recovered 
well enough to go back to his house at Walkeshwar. He was 
unhappy that he could not sing. By 1962 he could sing a little. 

1) Government of Maharashtra gave him Rs.5000. 

2) In 1962 he received Sangeet Natak Academy Award. 

3) He was awarded with '"Padraabhushan' by Government of India. 

4) His admirers in Bombay arranged a benefit concert for him 
at which a sum of Rs. 25000 was collected. The interest of this 
amount was ušed to defray his monthly expences. 
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Music lovers from Calcutta region were also very helpful and 
he was looked after fairly well during the difficult days of 
his illness. 

Khan Saheb succeeded in acquiring Indián citizenship in 1957- 
1958 and Morarji Desai helped him in that cause. Morarji Desai 
was the chief minister of Bombay then and he recommended his 
čase for this citizenship. Bade gulám Ali had performed at his 
plače and in an informal discussion had sought his help in 
this matter. 

Last davs of Khanaahfih - 

Nawab of Hyderabad was his great admirer. He went to Hyderabad 
for inagurating the teacher's conference from December 23 to 
26,1967. His health suffered around 15th December. Thanks to 
the prompt expert medical attention that he somehow rallied 
round. 

A few days earlier a recording of his singing in Raga Bhoop 
was made in the beyday of his career. This recording had been 
played on some rádio station. He heard the broadcast and 
said, 'Was I really such a good singer ?' Each time he sang 
Bhoop it was equally impressive. 

He ušed to say 'I háve no desire to live for long in this 
statě. I pray to god that he might one day make me well enough 
to sing a, raga as well as I sang Bhoop on that day. When I 
háve sung that raga to my satisfaction I háve no desire to 
live. May God grant this much.' 

Towards the middle of following April his illness took a turn 
for the worse and he died on April 23,1968. 

Bade Gulám Ali Khan Saheb' s gramophone records are a testimony 
to the quality and multicoloured structure of his music. The 
gramophone records - 78's and LP and EP' s are a permanent 

memorials to his greatness. A few of his long playing records 
including the rádio recordings issued on LP's are around. 

Biblioqraphy - 

1] Pillars of Hindustani Music - By Prof.B.R.Deodhar 
Originally in Marathi.Trans lated in English by Mr.Ram 
Deshmukh Popular Prakashan,Chapter 18,pages 244-261. 

2] Great Masters of Hindustani Music - By Susheela Mishra 
First Edition (1981) - Chapter 23,pages 155-162. 

3] Sangeetagno Ke Sansmaran - By Dstad Vilayat Hussein Khan 
pages - 95-96. 

4] Musicians of India - By Amal Das Sharma,pages 165-166. 

5] Sangeetkarona Sanidhyama - By Batuk Diwanji,pages 97-107. 

6] Bade Gulám Ali Khan — Article — 'Heart over Heaď 
- By - Anant Vaidyanathan. 

7] Bade Gulám Ali Khan - Article - 'Those were days' 

By - Deepali Nag.Economic Times - Saturday July 14,1990. 
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EBLP. 175 f 



KHANSAHIB 

TJiii is the tbird íísxjc in our L.P. scries by Bnde Ghulam Ali Khan, doycn BADE 

of Indián clpssical singers and firsl of i(s kind bascd os it is on a seleeíion 

of popufur Tlmmris, ■ ■ ■ ■ ■ ^ b _ 

The ‘Thumri’' which is a light classical módí was evolved at ^Ti ^^^LB 

ihc tíme of llie dcclinc of fhc Mogliul rule in India towards lhe cnd of 

Lhe I Slit cihlury whcn pal roní of music were dceply stecpcd in luxury and Wf Ěk 

romance nnd had linie use for ilie hitherto populnr styles liVe Dhrupads B^L. ^Tfl B^fl 

and Kliyals whichwcrc loo cliaste and airy for their likíng. Their craving for 

romnncc b/ooghl forih a new slytc in whícli lhe Ihcmes of the songs could be inierpreled by lhe rhyihmic movements of lhe sínger’s 
hands, neck. eyes and cye brows. The Ihemes are usually of lhe frivolous type and cover a vride variciy of moods ranging from the 
romanlic lo lhe frolicsome and from the paiheiic to the gay whieh Ihc singer acccnCuales necording lo lhe nesíhetics he or she has deve- 
lopcd. The Thumri is thus best suited for renderiog by singing and dancing girls allhough male singers gtfied wjth melodious and flexibie 
voiecs full of expression can also nspire lo acquire proficiency in Ihc renderíng of (his cnptivaling slyle. 


On Ibis disc nre olTcred len beautiful Tltumrís oll sung by lhe maestro Bade Ghulam Ali Khan. The renderings are oilerly 
delighlful and nmply dcmonslraie whni a male singer of his calibre and imagination can achieee in Ihis style which is normally lhe more 
or Icís caelusive preserve of fcmale singers. Havjng a voicc with on amoiing range and unlímited sweelness Ibis eminent mosíeinn represemi 
what is known as the Patiala School of Music in Nortb India. Born al Kdsur near Lahore in whul i; now West Pákistán at the bcgínníng 
of ibis ceniury, hc had bis initinl trnining from his father Ali Bi|X and later from his unclc Kale Khan both dísciplfs of Usiad Fateh Ali 
Khan of Patrola. Since iho$e enrly days he has comc a long wny and oecupies, a pre-emineni posiiion amongst classical singers of the 
proseni líme. 


THE SONGS 


SIDE ONE 

AAYE NA BALAM 
SAINYAN nouo 
YAAD PIYA Kl AYE 
PREM KE PHANDE MEN 
.MARAN MUTIIE YUN 


8 IOE TWO 

naína more taras rahe 

KATE NA BIRAHA Kl RAAT 
PREM Kl MAAR KATAR 
TIRCHHl NAJARIYA KE B.AAN 
PREM AGAN JJYARA 


covta rHOrOl DhIRAJ CKAWOA/DESMI+: STUDÍ© CKAFlc 



1'ůts, runr majíc a/ 
Ois«ídr*ttl<T Ctřitsxr ITOi 

n«iiiTin» usu 
\m osik 4 r>k)M do . oi 

IrMYiU) LIP. 


LONG PLAY 3 3\, R. P. M. RECORD 

ManuTictuied By 

THE GRAMOPHONE COMPANY OF INDIA (PR.1VATE) LIMITED 

ONE OE THE E.H, L O KOUP OF COMPANIES 

DUM DUM • INDIA 
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PADMABHOOSHAN 


Side one 


HARI OM TATSAT 

Side two 


KANKAR MAR JAGAE 


O K.P.H. EXTENDED PLAT RECORp 

MitNCacnired by 

THE GRAMOPHONE COMFANY OF INDIA (PR1VATE) LIMITED! 

ONE Of THE I.H.I. O ROUP OF OOMPANIU 

DUM DUM ■ INDIA 
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LETTERS TO THE EDITOR 


From - Narendra Kamal,23,'Jayendra Society' 

Behind ESI Hospital,Gotri Road, VadocLra -21 
Guj rat State.India. 


Dáte:November 7,1994 


Hon'ble Sureshbhai, 

I háve received SIRC journal copy containing 'Discography of 
Jankibai of Allahabaď and I liked it very much. On carefully 
inspecting the records from my collection I háve found two 
corrections. I am sending these to you and hope that the same 
will be included in our journal. 

TRN 14 - page 16 / 7th entry from top 


G.C.-8-13157 Mein Jogin Ke Lai Sun Tu Gopichand Raja Re 
— Bhairvi 

TRN 14 - page 20 / last entry 


G.C.-8-13412 Jab Ke Khamosh Hui Bulbul-e-Bustane Husain 
- Mersia 

Is-Mersia correct or Marasia ???????? 

I háve both these records and the words of several other songs 
[about 600 tecordings of new era] If you wish, I can send you a 
column for our magazine similar to 'Film Geetanjali' in 
'Listeners Bulletin'. 

Many thanks for your love. 

Yours, 


sd/ 

[Narendra Kamal] 


S IRC dft ' JANtef /3f\i 
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LETTERS TO THE EDITOR - 


From - Mr.Pushpendra Sinh Jadeja, 'Virpur House', Moti Tanki 
Subhash Road,Rajkot - 360 001. India 


Dear Mr.Suresh, 

I read in volume 15 of TRN about records from unreleased 
f ilms. [Dr.Hemant Chikhalikar' s letter] . I háve some records / 
songs etc.from the following unreleased films - 

1] Eman / Bachpan Ka Zamana / Asha Bhosle 

2] Eman / Chakma De Kar / Asha Bhosle 

3] Teer / Nainose Nain Milá / Zarin Mistry 

4) Teer / Jamaneke Dar Se / Dolly Katrak 

5) Nagan / Tere Beena Sajan / Geeta Dutt 

6) Rasiya and Rani Chandravati (from Rádio Ceylon) 

Mr.Hasmukh Dalwadi,Lucky Provision Stores,Quilla Road,Nagpur 
has the records from Jasoos (two records), Piya (Talat Mehmood 
and Nirmala),Eman (Talat Mehmood and Asha Bhosle),Yeh Bašti 
Yeh Log (Talat Mehmood and Asha Bhosle) 

Do - you háve such records in your collection ??????????????? 

I am especially looking for - 

1] " Main Hun Ek Havaka Jhonka a song from 'Post Master' . It 
ušed to be played and broadcast from Rádio Ceylon very 
frequently during my school days and I distinctly re m e m ber the 
tuně of this song. 

2) All the songs from - 

'Sazz' (S.D.Burman) and 'Maldar' (1951,Roshan?) are needed 
with all the details. X háve got one record from 'Maldar'- 
"Aaji Hamari Pahali"/Roshan/Usha Bhatiya. Is this information 
correct ? Can anyone give more information ? 

Thanking You, 

Yours Sincerely, 

3d/ 

[Pushpendra Sinh Jadeja] 


Editor's Notě - 


Dear Mr.Pushpendra Sinh Jadeja, 

Thanks for your letter. It would be nice if you can give All 
the discographical information from the 78's mentioned in your 
letter and which are in your collection. This will be useful 
to the future researchers and historians. I am sure that our 
readers will provide additional information and the details of 
similar records from their collections. 
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BAPURAO PENDHARKAR 


[Vyankatesh Balwant Pendharkat] 


[1892 - 1937] 










A brief chronology of Mr.V.B.alias Bapurao Pendharkar 


1] lOth December 1892 : Born at Jamkhandi. 

2] 1897-1914 : Primary education at New English School,Pune 
upto (English) fifth standard, Thereafter studied upto the 
previous examination in Sir Parshurambhau High School at 
Jamkhandi 

3] 1913-1915 : WorXed in Jamkhandi statě as a mechanic and 

also acted in the shows of 7 Jamkhandikar Sangeet Mandali''. 

4] January 1915 : Joined 7 Lalitkaladarsha Mandali 7 of 

'Keshavrao Bhosle 7 

5] 1915 : First female role in G.B.Deval's drama 

'Sharada'[Nati]. Also began to play the role of Devangana 
in Veer Vamanrao Joshi 7 s play 'Rak3hasi Mahatwakanksha' 
and began to aocompany Keshavrao Bhosle on harmonium. 

6] December 1915 : In Manapman played Bhamini with Keshavrao. 

7] . May 1916 : Keshavrao arranged for motor driving training 

and soon Pendharkar became an expert. 

8] September 7,1918 : The (prose) drama 'Haach Mulacha Baap' 

was made Sangeet and at Nagpur played the part of Manjari. 

9] September 9,1919 : At Bombay played the role of Kishori in 

the drama 'Sanyashacha Sansar'. 

10] ■1920 : Married to the daughter of the famous artist 

Mr.Bapurao Deuskar from Hyderabad. Marriage took plače at 
Karanja in Karhad. 

11] February 3,1920 : Show of the drama y Mrichhakatik' in the 

Open Air theatre. Played the role of Vasantsena and 
received the prize of Rs.500 from Shahu Maharaj. 

12] 1920 : Gandabandhan ceremony from Gayanacharya Pandit 

Ramkrishnaboa Vaze. Talim began soon. 

13] April 23,1921 : Lalitkala company organised a conference 
at Kirloskar Theatre,Pune and Bapurao presented a research 
páper on the subject 'Drama'. 

14] May 14,1921 : Played the role of 'Yesubai' in the drama 

'Shahashivaji' written by Mr.Y.N.Tipnis. 

15] July 8,1921 : Accompaniment on harmonium / organ in the 

Joint show of 'Manapman' at Baliwala Theatre,Bombay. 

16] October 4,1921 : Keshavrao Bhosle died at Pune. As per his 

will Bapurao Pendharkar and Nanasaheb Chaphekar became the 
owners of the company. 

17] November 25,1921 : Birth of Bhalchandra Pendharkar at 

South Hyderabad. 

18] June 15,1922 : First show of 'Sangeet Satteche Gulám 7 at 

Bombay Theatre,Bombay. (Written by B.V.Varerkar) 

19] December 2,1922 : Role of Shukracharya in 'Vidyaharan'. 

20] December 12,1922 : Death of Bapurao Pendharkar 7 s wife. 

21] February 1923 : Married at Balapur in Varhad to the 
daughter of Mr.Laxman Shankar Hardikar,Belgaum. 

22] September 21,1924 : Nanasaheb Chaphekar left the 

partnership and Bapurao became the sole owner. 

23] January 1933 : Silver Jubilee celebrations of the 
'Lalitkaladarsha Company' at Sangli. 

24] 1936 : 'Lalitkaladarsha Movietone' produced two films 

'Vijayachi Lagne 7 (Marathi) and Shadika Mamla (Hindi) 

25] March 15,1937 : Died at Gwalior. 
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Natavarya V.B.alias Bapurao Pendharkar [1892-1937] 


In December 1992 birth centenary of Mr.V.B.alias Bapurao 
Pendharkar was celebrated in Maharashtra. A speciál committee 
appointed for these celebrations consisted of several persons 
from the Marathi stage as well as from various walks of life. 
A souvenier [in Marathi] titled 'Smrutigandh' was published 
and it gives detailed information about Mr.Pendharkar. 

A brief chronology of Mr.V.B.alias Bapurao Pendharkar is given 
elsewhere. It shows that in a short period of forty-f ive years 
he accompl ished a lot - the most significant being the 
nurturing of the 'Lalitkaladarsh Natak Mandali' founded in 
1908 by Mr.Keshavrao Bhosle. He devoted his entire life in 
making this company prosper and progress. This is probably the 
only Marathi dramatic company which is continuously active for 
last 87 years. His son Mr.Bhalchandra Pendharkar (74) is still 
active and with the active participation of his family members 
they are still staging the old Marathi musical plays. 

The period when Bapurao began to appear on Marathi stage was 
the golden one. Balgandharva,Keshavrao Bhosle,Master Deenanath 
Mangeshkar were at the peak of their dramatic careers. The 
talkie films had yet to make entry and drama / plays was the 
only mode of entertainment for the masses. In Marathi musical 
dramas Indián Classical music was ušed in the songs and it 
thus reached masses. Gayanacharya Pandit Ramkrishnaboa Vaze 
was the guru of three generations viz. Keshavrao Bhosle 
Bapurao Pendharkar and Bhalchandra Pendharkar. 

Initially Mr.Pendharkar joined as an harmonium accompanist in 
the 'Lalitkaladarsh Natak Mandali' and later on he began to 
act and sing. He didn't háve beautiful face,sweet voice,height 
and stamina and people ušed to wonder about the choice of 
Mr.Keshavrao Bhosle. But Mr.Bhosle was quite confident about 
the talent in Bapurao Pendharkar. Slowly Bapurao began to work 
hard and soon he established himself as an able actor/singer. 
After the sudden demise of Mr.Keshavrao Bhosle the entire 
company management was a new challenge for him and he did it 
so well that all his critics also began to apperciate him. 

In his careér as an actor/singer he staged some old Marathi 
drama and also staged several ones based on the themes dealing 
with the sociál and political prpblems of his time. He also 
produced a film in Marathi and in Hindi. 

He has left behind about seventy gramophone records (140 
songs) which is a great reference source for future 
researchers and historians. He happens to be the first^ singer 
to sing a lyric/poem (Bhavgeet) on gramophone record. Detailed 
discography of the discs cut by him is prepared by Mr.Michael 
Kinnear and is published in this issue. Several record 
collectors háve preserved these records. However at the turn 
of the century these need to be reissued on CD' s and 
cassettes. - Suresh Chándvankar 
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List of Sangeet drama (Plays) / films of Bapurao Pendharkar 


NAME / DRAMATIST (WRITER) / ROLE 


1] Sharda / Govind Ballal Deval / Nati,Kodand 

2] Manapman / Krishnaji Prabhakar Khadilkar / Bhamini 
Dhairyadhar,Vilasdhar 

3] Mrichhakatik / Govind Ballal Deval / Vasantsena,Charudatta 

4] Saubhadra / Annasaheb Kirloskar / Subhadra,Krishna,Narad 

5] Vidyaharan / Krishnaji Prabhakar Khadilkar / Shukracharya 

6] Mooknayak / Shreepad Krishna Kolhatkar / Sárojini,Vikrant 

7] Sanshaykallol / Govind Ballal Deval / Ashwinsheth 

8] Rakshasi Mahatwakanksha / Vaman Gopal Joshi / Devangana 
Mrinalini 

9] Satteche Gulám / Bhargavram Vitthal Varerkar / Vaikunth 

10] Turungachya Darat / Bhargavram Vitthal Varerkar / Sanjeev 

11] Krishnarjun Yuddha / Narsinh Chintaman Kelkar / Narad 

12] Shree / Narhar Ganesh Kamatnukar / Shreekant 

13] Kargrahan / Bhargavram vitthal Varerkar / Bapurao 

14] Shikka Katyar / Yashwant Narayan Tipnis / Shahu 

15] Vadhupariksha / Shreepad Krishna Kolhatkar / Dhurandhar 

16] -Sajjan / Narhar Ganesh Kamatnukar / Ulhas 

17] Nekjat Maratha / Yashwant Narayan Tipnis / Jaywant 

18] Sonyacha Kalas / Bhargavram Vitthal Varerkar / Vitthaldas 

19] Patit Pavan / Bhargavram Vitthal Varerkar / Sanjeev 

20] Swayam3evak / Bhargavram Vitthal Varerkar / Jagannath 

21] Haach Mulacha Baap / Bhargavram Vitthal Varerkar / Manjri 
Dr.Gulab 

22] Kunjvihari / Bhargavram Vitthal Varerkar / Raman 

23] Punyaprabhav / Ram Ganesh Gadkari / Vasundhara 

24] Premshodhan / Shreepad Krishna Kolhatkar / Kandan 

25] Sanyashacha Sansar / Bhargavram Vitthal Varerkar / 
Kishori,David 

26] Shahashivaji / Yashwant Narayan Tipnis / Tukau,Shivaji 

27] Vijayachi Lagne / film in Marathi - Mama Varerkar / Vijay 

28] Shadika Mamla / film in Hindi - Mama Varerkar / Vijay 

* Compiled by - Mr.S.K.Pandit,Diector,Ramnath Pandit Centre for 

Fundamental Research in Indián Theatre. 
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BAPUBAO PENDHARKAR 


[Vyankatesh Balwant Pendharkar] 
[1892 - 1937] 
Discography 


A 


ZONOPHONE RECORD 


Recordings taken in BOMBAY 


Matrix Catalog Title 


by GEORGE tilALTER DILLNUTT 1922 

Raga/Tala DRAMA Dáte' 


BK1048 X7-102757 

17-12109 

BK1049 X7-102758 

17-12112'. 
BK1050 X7-102759 

17-12115 

BK1051 X7-102760 


17-12116 

BK1052 X7-102761 


17-12113 

BK1053 X7-102762 


17-12125 

BK1054 X7-102763 


17-12119 

BK1055 X7-102764 


17-12120 

BK1056 X7-102765 


17-12117 


Mr. PENDHARKAR 
Devátá Karnhata Rahita 

- KANADA DES "Shaha Shivaji" [MARATHI] 
c/w X7-102770 .ZONO N 1355 Jan 1923 
c/w 17-12110 .HříV P 5543 Jun 1923 
c/w 17-12168 .TWIN FT 2421 Feb 1933 
Mr. PENDHARKAR 


Bodhaya Kay Han 
c/w X7-102766 
c/w 17-12111 
c/w 17-12111 
Mr. PENDHARKAR 
Sada Kalahavina 
c/w X7-102760 
c/w 17-12116 
Mr. PENDHARKAR 


Lage - BAGESHREE"Satteche Gulám"[MARATHI] 
.ZONO N 1356 Jan 1923 

.HřIV P 5544 Jun 1923 

.HříV P 5544 [Reissued] Nov 1931 

- DESKAR "Satteche Gulám"[MARATHI] 
.ZONO N 1358 Jan 1923 

.HříV P 5546 Jun 1923 


Vanchita Bhavana 

- DARBARI KANADA "Sandyashacha Sansar"[MARATHI] 
c/w X7-102759 .ZONO N 1358 Jan 1923 
c/w 17-12115 .HříV P 5546 Jun 1923 
Mr. PENDHARKAR 


Varta říaynada Jhali - JIVANPIÍRI "Satteche Gulám"[řlARATHI] 
c/w X7-102769 .ZONO N 1357 Jan 1923 
c/w 17-12114 .HříV P 5545 Jun 1923 
řlr. PENDHARKAR 


De Hata Ya Sharanangata - KARNATAKI "řlanapman" [MARATHI] 
c/w X7-102774 .ZONO N 1363 Jan 1923 
c/w 17-12126 .HříV P 5551 Jun 1923 
Mr. PENDHARKAR 


Parinam Hoi Sukhaya 

- řtISHRA BILAWAL "Hach Mulacha Baap" 
c/w X7-102764 .ZONO N 1360 

c/w 17-12120 .HříV P 5548 

řlr. PENDHARKAR 

řlukhavata Kan Shobhe - GARA "Hach Mulacha Baap" 
c/w X7-102763 .ZONO N 1360 

c/w 17-12119 .HříV P 5548 

řlr. PENDHARKAR 


[MARATHI] 
Jan 1923 
Jun 1923 

[řlARATHI] 
Jan 1923 
J\in 1923 


Niradhar Jive Jagata 

- MAND KERVA "Sandyashacha Sansar" [MARATHI] 
c/w X7-102775 .ZONO N 1359 Jan 1923 
c/w 17-12118 .HříV P 5547 Jun 1923 


23 











2 


BAPURAQ PANDHARKAR - Discography 


BK1057 X7-102766 Mr. PENDHARKAR 

Tuje Palnevala Hai Giridhar Gopala 

- MAND KERVA "Satteche Gulám" 
■ ZONO N 1356 
.HřlV P 5544 
.HMV P 5544 


17 

BK1058 X7 


-12111 

-102767 


17- 

BK1059 X7- 


17- 

BK1060 X7- 


17- 

BK1061 X7- 


17- 

BK1062 X7- 


17- 

BK1063 X7- 


17- 

BK1064 17- 


12121 

102768 


12122 

102769 


■12114 

■102770 


12110 

■102771 


■12123 

-102772 


■12124 

■12209 


c/w X7-102758 
c/w 17-12112 
c/w 17-12112 
Mr. PENDHARKAR 

Nacha Sundari Karu Kopa - KAFI 
c/w X7-102768 .Z0N0 N 1361 

c/w 17-12122 .HřlV P 5549 

Mr. PENDHARKAR 

Rachila Jyacha Paya - JANGLA 


[Reissued] 


"Saubhadra" 


"Saubhadra* 


.Z0N0 N 1361 
.HřlV P 5549 


c/w X7-102767 
c/w 17-12121 
řlr. PENDHARKAR 
Shathmata Saj ala 
c/w X7-102761 
c/w 17-12113 
Mr. PENDHARKAR 
Ha Gagan Patit Tamari Dinkar 


- KHAřlAJ "Satteche Gulám" 

.Z0N0 N 1357 
.HřlV P 5545 


c/w X7-102757 
c/w 17-12109 
'řlr. PENDHARKAR 
řlajvari He Aale Sankat Kaise 


- MALKAUNS "Shaha Shivaji' 
.Z0N0 N 1355 
.HřlV P 5543 


- KAFI "Mricchakatik" 

.Z0N0 N 1362 
■ HřlV P 5550 


c/w X7-102772 
c/w 17-12124 
Mr. PENDHARKAR 
Jan Sare řlajala řlhanatil Ki 

- BAGESHREE "Mrichhakatik" 

c/w X7-102771 .Z0N0 N 1362 

c/w 17-12123 .HříV P 5550 

Mr. PENDHARKAR 

Ha Šakal Deh Rakta Chandane Vilepila 

- J0G "Mrichhakatik" 

c/w 17-12208 .HřlV P 5795 


[řlARATHI] 
Jan 1923 
Jun 1923 
Nov 1931 

[říARATHI ] 
Jan 1923 
Jun 1923 

[řlARATHI] 
Jan 1923 
Jun 1923 

[řlARATHI] 
Jan 1923 
Jun 1923 


[MARATHI] 
Jan 1923 
Jun 1923 


[řlARATHI] 
Jan 1923 
Jun 1923 


[řlARATHI] 
Jan 1923 
Jun 1923 


[řlARATHI] 
Dec 1923 


BK1065 X7-102773 řlr. PENDHARKAR 


(Allocated - but not issued) 


'Manapman" 


BK1066 X7-102774 řlr. PENDHARKAR 

Prem BHave Jeev Jagin Ya Natala 

- JAUNPURI 

c/w X7-102762 .Z0N0 N 1363 

17-12126 c/w 17-12125 .HřlV P 5551 

BK1067 X7-102775 řlr. PENDHARKAR 

Dhuli Yuta Padin Tujhya 

- ARABI "Sandyashacha Sansar"[MARATHI] 

c/w X7-102765 .Z0N0 N 1359 Jan 1923 

17-12118 c/w 17-12117 .HřlV P 5547 Jun 1923 


[MARATHI] 
Jan 1923 
Jun 1923 


N0TE All Z0N0PH0NE REC0RD issues - renumbered to HIS řlASTER* S V0ICE 1923 
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Discography BAPlfBAO PENDHAEKAB 3 



Mi\ V. B. Penďharkar. 


Mr. PENDHARKAR. sft3čí 

?S%cR*5T &ft, HíílW % STÍ^R 

3 uTr^řY^i ^•r 353 srfei 3n%3. Rfi^ <31^1^ strt 

ČRR ttí»^ 3íf^- 

g^RT ŠTTO ( 3Í^T°TT ) 


f/9278 J 


tRcií QCII 

#*ČT ai% ířlfel *lfa 


q$ gar.*..;Rc^iR. 

—^Píči ai% šre% í?%.(č^. 

7 Í ■$■*§ ^5 ÍRM srcrc ^ra (5WR J 

P 9279| řjífín íf^ „ ( ^ ) 

Rí ÍT^í — t- ^1 W5 íKÍ*PIT U OT3B, ŠS wiid *nVI 

zrftís ^Ri ítt í^íft ii 3° n íft RRít RWf át § u 

siftqfl at fta gs<t% ii $<*te vr Rt^ít écm 


hht 


<* u 


— *2*1 *PFTT iRffi 11 t filfH«íl £tčft ŘáJoB u 

írafe áto j ifcitařM u 'i® ii 3 ťtčit^ g*sróf5 
sten i ^ ?fl čft sw w ^rfafr i 

p QQ7QÍ sitaT* *§řft qw 3 °™h 

ť 8928 1 aiRrt iv «r ^IWT 


fřr. 



5T3Č! ^ ^ flí% 
jit *i*Hra ^r 


3«nRR 

•i 


Mr. PENDHARKAR. sílgčT 

%, ^niief ^ qtílíní «ft. fercR Jri^ř 
ŘSčft RPTRTT %®TR ^I^Mcíl ®rif. PlřÍT ÍTOTTí W 3 íiqWst 
5TT^R ^TRTR STRESS afitét aTT%. 'ilMlíUlRí 
yfaw 3ř$2 3tRríti^ ^ mšw *ihhi3 ^z c fr^ ‘4% íTŘscria. 
■RR <ai<Art ^FÍ3 BTTčrt ČRR &U«Í« Bílící. 


P 9687 


di4l jyjj *imi 

ír^t srn §ro to -4ičn 


» » 


čfT5i|' — '■^Rl "®tíí jy*i .v^ll í. 

—rrsrar g^r 4rai. „ 


P 8928 
P 8929 
P 9278 
P 9279 


{ 


sffalS 5fHÍr %l íTRT 

gtRrswra 

STÍčlt =1 5FŮ ?1 RT551 

» 

5Rčí ^ 

g^rsr^rra 

?rr^ ?n *fr% =TT*n 

» 

«ř.Rai g^T 

51 ^ gč5r^r ( ai^Toir) 

«fRč! 31% ÍUÍČÍ íTTcT. 


$\ <Jg =^ ^RÍTRl 

TO íÉ® ( ) 

^IT í=R 1 RT 

jj ( 'hM^I ) 
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BAPURAO PENDHARKAR - Discography 


HIS MASTER'S VOICE 


Recordings taken in BOMBAY by ROBERT EDWARD BECKETT Early 1923 


BD287 17-12165 Mr. PENDHARKAR 

Dishon Bashon Kanila Junshila 

- SHANKARA "Turungachya Darat" [MARATHI] 

cl w 17-12166 .HÍIV P 5683 Aug 1923 

BD288 17-12166 Mr. PENDHARKAR 

Jo Kan Sajla Kokan Millvaya 

- BHIMPALAS "Turungachya Darat" [MARATHI] 

c/w 17-12165 .HMV P 5683 Aug 1923 

BD289 17-12167 Mr. PENDHARKAR 

Chandrika Hi Janu Thevi Ya - ARABI "Manapman" [MARATHI] 
c/w 17-12168 .HřIV P 5684 Aug 1923 

BD290 17-12168 Mr. PENDHARKAR 

Yuvati říana Darun - ARABI "Manapman" [MARATHI] 

c/w 17-12167 .HMV P 5684 Aug 1923 

c/w 17-12109 .TWIN FT 2421 Feb 1933 

BD291 17-12169 Mr. PENDHARKAR 

Bhan Hari Ha - ÍÍAND "Rakshasi Mahatvakanksha"[MARATHI] 
c/w 17-12172 .HMV P 5685 Aug 1923 

BD292 17-1220^ Mr. PENDHARKAR 

Bare Panduranga - MAND "Sanyashacha Sansar" [MARATHI] 
c/w 17-12207 .HřIV P 5794 Dec 1923 

BD293 17-12170 řlr. PENDHARKAR 

Nishi Dini Máni Dharila 

- BHAIRVI "Turungachya Darat" [MARATHI] 

c/w 17-12171 .HřIV P 5686 Aug 1923 

BD294 17-12205 řír. PENDHARKAR 

Vahi Tun Te Hriday He 

- MIYA řlALHAR "Kunjavihari"[MARATHI] 




c/w 17-12206 

.HřIV P 

5793 

Dec 1923 

BD295 

17-12206 

řír. PENDHARKAR 

Kan Nayani Jal He 

- SINDH 

BHAIRVI 

"Kunj avihari"[MARATHI] 



c/w 17-12205 

.HřIV P 

5793 

Dec 1923 

BD296 

17-12207 

Mr. PENDHARKAR 
Aahankar řlajha 

- BARWA 


"Vidyaharan" [MARATHI] 



c/w 17-12204 

.HMV P 

5794 

Dec 1923 

BD297 

17-12208 

Mr. PENDHARKAR 





Prem Seva Sharan Sahaj Jinki říana 

- BHIMPALAS "Manapman” [MARATHI] 
c/w 17-12209 .HÍIV P 5795 Dec 1923 

BD298 17-12171 Mr. PENDHARKAR 

Lanchana Uga Jagashi 

- DARBARI "Turungachya Darat" [MARATHI] 
c/w 17-12170 .HřIV P 5686 Axig 1923 

BD299 17-12172 Mr. PENDHARKAR 

řle Nav Bala Jogín Banade 

- BHAIRVI "Rakshasi Mahatvakanksha" [MARATHI] 
c/w 17-12169 .HÍIV P 5685 Aug 1923 
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Discography - BAPURAO PENDHARKAR 5 


HIS MASTEK*S VOICÉ 


Recordings taken 

in BOMBAY 

by DOUGLAS EHEN LARTER 

1926 

BL741 

20-12538 

Mr. PENDHARKAR 

Kar Ha Kaši Dharila 

- KHAMAJ "Sanshay Kallol" 

[MARATHI] 



c/w 20-12539 

.HMV P 7823 

Nov 1926 

BL742 

20-12539 

Mr. PENDHARKAR 

Ha Nand Soda Soda 

- SINDHURA "Sanshay Kallol" 

[MARATHI] 



c/w 20-12538 

.HMV P 7823 

Nov 1926 

BL743 

20-12540 

Mr. PENDHARKAR 





Manili Aapuli Tujasi Me 





- KHAMAJ "Sanshay Kallol" 

[MARATHI] 



c/w 20-12541 

.HMV P 7824 

Nov 1926 

BL744 

20-12152 

Mr. PENDHARKAR 
Dhikkar Man Sahina 

- ADANA - "Manapaman" 

[MARATHI] 



c/w 20-12153 

•HMV P 7640 

Aug 1926 



c/w 20-12153 

.THIN FT 2353 

Nov 1932 

BL745 

20-12541 

Mr. PENDHARKAR 





Panidani Prerana Kaši - DURGA "Shree'* 

[MARATHI] 



c/w 20-12140 

.HMV P 7824 

Nov 1926 


BL746 

BL747 


BL748 

BL749 

BL7 50 

BL751 

BL752 


20-12542 

20-12543 

20-12153 

19-12749 

19-12750 


Mr. PENDHARKAR 


Maj 

Game lesa Janak 

Te - 

JILHA 

"Sharda" 

[MARATHI] 

c/w 

20-12543 

. HMV 

P 8048 


Dec 1926 

Mr. 

PENDHARKAR 





Jagut Thova Lagnachi - JILHA 

"Sharda" 

[MARATHI] 

c/w 

20-12542 

.HMV 

P 8048 


Dec 1926 

Mr. 

PENDHARKAR 





Bhali Chandra Aase 

Dharila - JANGLA 

, "Manapaman" 

[MARATHI] 

c/w 

20-12152 

.HMV 

P 7640 


Aug 1926 

c/w 

20-12152 

.TtJIN 

FT 2353 


Nov 1932 

Mr. 

PENDHARKAR 





Bol 

Brijlala Re 

- PAHADI "Punyaprabhav" 

[MARATHI] 

c/w 

19-12750 

.HMV 

P 7366 


Apr 1926 

c/w 

19-12750 

,HMV 

P 7366 


Oct 1931 

Mr. 

PENDHARKAR 





Rajhans Majha Nijala - PILU 

[LYRIC] 

[MARATHI] 

c/w 

19-12749 

.HMV 

P 7366 


Apr 1926 

c/w 

19-12749 

.HMV 

P 7366 


Oct 1931 


Mp. PENDHARKAR. fit ifc i w. . 

| éíftčT %. qfaš utá wr 

iílfeřT íšrra rtí^ií+^i^iíílrt 9i<5iq^V •íiů*® <í«oň^ *i\e* 

«iíwf< snětra ^ iřn^tar H&cfta 'hpih *n^ *n^t wtalu 

•EU afl^í. ^R5L Hlimito Stra ípílti ČWR 3T^. 


P 9815 


{ 5h Č555SH &T 
Wll í(t 5[l| 


=11^:^—i+urf «W«il 

^—íp sni 


.ssníi. 


íTíJfň 

»l JI 
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BAPURAO PENDHARKAB - Discography 


HIS MASTER 1 S VOICE 


Recordings taken 

in BOiíBAY 

by ARTHUR JAMES TWINE 

1927 

BX467 

23-12075 

Mr. PENDHARKAB 






Halat Vaten Hrudu 

Shanti 

"Punyaprabhav" 

[MARATHI] 



c/w 23-12076 

. HMV P 

8929 

Aug 1927 

BX468 

23-12074 

Mr. PENDHARKAB 






Aata Na Kaši Ha Chala 

"Punyaprabhav" 

[MARATHI] 



c/w 23-12073 

.HMV P 

8928 

Aug 1927 

BX469 

24-12030 

Mr. PENDHARKAB 






Lavi Chamak Gungana "Rakshasi Mahatrakanksha" 

[MARATHI] 



c/w 24-12031 

.HMV P 

9687 

Feb 1928 

BX470 

24-12264 

Mr. PENDHARKAB 






Prem Lalana Prem 

"Rakshasi Mahatrakanksha" 

[MARATHI] 



c/w 24-12265 

.HMV P 

9815 

Apr 1928 

BX471 

23-1253A 

Mr. PENDHARKAB 






Kavita Suta 

- ADANA 

"Hach Mulacha Baap" 

[MARATHI] 



c/w 23-12535 

.HMV P 

9278 

Oct 1927 

BX472 

24-12031 

Mr. PENDHARKAB 






Majala Prem Suras 

Bas Peeta 





"Rakshasi Mahatrakanksha" 

[MARATHI] 



c/w 24-12030 

• HříV P 

9687 

Feb 1928 

BXA73 

21-12816 

Mr. PENDHARKAB 






Gadh Zop Kaisi Gheshi Karma "Krishnarjun Yudha" 

[MARATHI] 



c/w 21-12817 

.HMV P 

8745 

Jun 1927 

BXA7A 

23-12535 

Mr. PENDHARKAB 






Kanpit Aati Shankit Máti 

"Hach Mulacha Baap" 

[MARATHI] 



c/w 23-12534 

.HMV P 

9278 

Oct 1927 

BXA75 

24-12042 

Mr. PENDHARKAB 






Kahe Basin Basaya 


[HINDUSTANI] 



c/w 24-12043 

.HMV P 

9693 

Feb 1928 

BXA76 

24-12043 

Mr. PENDHARKAB 






Jaté Kaha Lepiya 


[HINDUSTANI] 



c/w 24-12042 

.HříV P 

9693 

Feb 1928 

BX477 

23-12552 

Mr. PENDHARKAB 






Mano Mano Mano Manoji 

[HINDUSTANI] 



c/w 23-12553 

.HříV P 

9291 

Oct 1927 

BX478 

23-12553 

Mr. PENDHARKAB 






Javoji Jávo Kahe 


[HINDUSTANI] 



c/w 23-12552 

.HMV P 

9291 

Oct 1927 

BX479 

23-12073 

Mr. PENDHARKAB 






Jovas Basuni Ha Ghay 

"Punyaprabhav" 

[MARATHI] 



c/w 23-12074 

.HříV P 

8928 

Aug 1927 

BXA80 

23-12076 

Mr. PENDHARKAB 






Nachat Na Gaganat 

Natha 

"Punyaprabhav" 

[MARATHI] 



c/w 23-12075 

.HříV P 

8929 

Aug 1927 

BXA81 

24-12265 

Mr. PENDHARKAB 






Kasuna Kaši Jai 

"Rakshasi Mahatrakanksha" 

[MARATHI] 



c/w 24-12264 

.HříV P 

9815 

Apr 1928 

BX482 

21-12817 

Mr. PENDHARKAB 






Ja Havila Jhani Vada 

"Krishnarjun Yudha" 

[MARATHI] 



c/w 24-12816 

.HříV P 

8745 

Jun 1927 

BX483 

23-12536 

Mr. PENDHARKAB 






Hi Bahu Chapal Varangana 






- KHAMAJ "Sanshay Kallol" 

[říARATHl] 



c/w 23-12537 

.HMV P 

9279 

Oct 1927 


28 
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BX484 23-12537 Mr. PENDHARKAR 

Hrij Nayana Rasik Mohini 

- DARBARI KANADA "Sansbay KaHol" [ílARATHI] 
c/w 23-12536 .HMV P 9279 Oct 1927 
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BAPURAO PENDHARKAR - Discography 


Recordings taken 
BX4738 28-12309 

BX4739 80-1026 

BX4740 24-12747 

BX4741 26-12038 

BX4742 24-12744 

[Bx8205] 

BX4743 28-12310' 

V 

BX4744 80-1027 

BX4745 26-12039 

BX4746 80-2083 

BX4747 80-2084 

BX4748 24-12746 

BX4749 26-12040 

BX4750 26-12041 

BX4751 80-1609 

BX4752 80-1610 


HIS MASTER’S VOICE 


in BOMBAY by ARTHUR JAMES THINE 1929 


Mr. PENDHARKAR 


Lalna Pani Grahana Ya Jana 

- KARNATAKI "Shikka Katyar" [MARATHI] 
c/w 28-12310 .HMV P 13295 Sep 1929 
Mr. PENDHARKAR 


Pashumatra Khachit Ganala 

- ADANA - TAL TRIVAT "Shree" [MARATHI] 
c/w 80-1027 .HMV P 13355 Jun 1930 
Mr. PENDHARKAR 


Swarthi Pasara Sara - JILHA "Shikka Katyar" [MARATHI] 
c/w 24-12746 .HMV P 13223 Sep 1928 
Mr. PENDHARKAR 


Dev Dev Nava Chav - TILAK KAM0D 
c/w 26-12039 .HMV P 13251 

Mr. PENDHARKAR 

Sakhi Mukh Chandra - KHANBAVATI 
c/w 24-12745 .HMV P 13222 

c/w 24-12745 .HMV P 13222 

Mr. PENDHARKAR 


"Shree" [MARATHI] 

Nov 1928 

"Shree" [íIARATHI] 

Sep 1928 

[re-recorded] 


Ghumat Dhwani Kan Ha 

- BAGESHRI "Shikka Katyar" 
c/w 28-12309 .HMV P 13295 

Mr. PENDHARKAR 

Aasha Hanse Naache - KAFI - TAL TRIVAT "Shree" 
c/w 80-1026 .HMV P 13355 

Mr. PENDHARKAR 

Mahirat Jivala Chand Vela - SUR MALHAR "Shree" 
c/w 26-12038 .HříV P 13251 

Mr. PENDHARKAR 

Na Bahu Vachanala Jaga "Mooknayak" 

c/w 80-2084 .HříV P 13385 

Mr. PENDHARKAR 

Prem Nohe Dwesh Mulashi Aahe "Mooknayak" 

c/w 80-2083 .HříV P 13385 

Mr. PENDHARKAR 
Mangal Te Priya Dham 

- JAIJAIVANTI "Shikka Katyar" 

c/w 24-12747 .HříV P 13223 

Mr. PENDHARKAR 
Tujhyavina Bhavnaya řlana 

- SUHA KANADA "Shikka Katyar" 

c/w 26-12041 .HříV P 13252 

Mr. PENDHARKAR 

říata Vachan De Sada Desha 

- SUHA KANADA "Shikka Katyar" 

c/w 26-12040 .HříV P 13252 

Mr. PENDHARKAR 

Aashtamicha Chandra Shobhe "Mooknayak" 

c/w 80-1610 .HříV P 13369 

Mr. PENDHARKAR 

Sahaj Kashi Khelvite Lalna "Mooknayak" 

c/w 80-1609 .HříV P 13369 


[říARATHI] 
Sep 1929 

[MARATHI] 
Jun 1930 

[MARATHI] 
Nov 1928 

[MARATHI] 
Dec 1930 

[říARATHI] 
Dec 1930 


[říARATHI] 
Sep 1928 


[říARATHI] 
Nov 1928 


[říARATHI] 
Nov 1928 

[říARATHI] 
Sep 1930 

[říARATHI] 
Sep 1930 
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BX4753 24-12745 


BX4754 FT-883 


BX4755 FT-883 


Mr. PENDHARKAR 

Mam Bandhi Sakha - GAJJAL "Shree" 

c/w 24-12744 .HMV P 13222 

Mr. PENDHARKAR 

De Hata Ya Sharanangata - KARNATAKI "Manapaman" 
c/w [BX4755] ,THIN FT 883 

Mr. PENDHARKAR 

Prem Bhave Jeev Jagi Ya - JIVANPIJRI "Manapaman" 
c/w [BX4754] . TlilIN FT 883 


[MARATHI] 
Sep 1928 

[MARATHI] 
Mar 1932 

[MARATHI] 
Mar 1932 


Recordings taken in BOMBAY by ARTHUR JAMES THINE August 1930 

BX8205 repeat of BX4742 to replace 24-12744 - .HMV P 13222 

Possibly other 'Electric* recordings taken at the same 
time - to replace earlier recordings. Bx matrix serials 
between Bx8202 and Bx8214 are not traced as having been 
issued - except - Bx8205 - to replace Bx4742 - which was 
an 'acoustic' recording. 


P 13222 


{ 




( ) 


ITHR t^T efmioifdM . Wlcfa 019 j 9T||.. 

s^jsi qr etaSí faitMMr eTfa$£ič5 L 

3M 5 /' 44cfí't|I 5TOR 

SfRMtd '3^ qtč5 írf<T ; *% *11$, 

Sfč! *í 

whiw qnWf 11 'i* 11 

t^rrar Rt$4Jčj %bi 

■“fis ftof&I žlía^W 11 1 11 

1 RH 4jg íraT 51*3? 3pff WH9Í I *R 

ft$nr i strefí 3tc * i 

aul *TÍct AU lt JR Sta 5W sríír 

5iásqr i hst jjíij Í^«i«ii n 9i|[ 

£rft i í^jrt ^ri arrat li 
*K ^2^1 qR-ÍIRT li m 

wpn u i n 


P 13223 


{ 


^ EHH : í$l®l‘WelK ( ) 

^T*ít 'TORT ^TRJ ( ) 

^ií —čí řn nw i *n *ni i íwčtí-PisU 
*11^-4 5Í I Ťffóctf V SPTlt 11 f • II 
^ Intel i wrc i m n t h 

g€lí) ^qíTRl €RT spft 7R I mi 

čtit 8HRt n v ^ ů ti Í^RRir i 

§5IK íRR Í^R! U 1 II 
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BAPURAO PEANDHARKAR - Discography 


Recordings taken 

0C2160 80-5214 

.. .2 

OC2161 80-5856 

0C2162 80-5446 

OC2163 80-5857 

OC2164 80-5510 

0C2165 80-5511 

0C2166 80-5404 

0C2167 80-5180 

. . .2 

OC2168 80-5296 

0C2169 80-5215 

0C2170 80-5181 

0C2171 80-5254 

0C2172 80-5405 

0C2173 80-5447 


HIS MASTER*S VOICE 


in B0M3AY by GEORGE C0RRAN Early 1932 


Mr. V.B. PENDHARKAR 


Tamandh Jhala Bhramala Ha 

- SUHA SIJGRA1 - TRIVAT "Sajjan" 

c/w 80-5215 .HMV N 4133 

lir. V.B. PENDHARKAR 

Paash Tute Aata - BHOOP - 1’RITAAL "Sajjan" 
c/w 80-5857 .HMV N 5010 

Mr. V.B. PENDHARKAR 

Udit Nav Tara - NAND - EKTAAL "Sajjan" 

c/w 80-5447 .HMV N 5005 

Mr. V.B. PENDHARKAR 

Nishamay Káli Ya - RAGESHREE - TRITAAL "Sajjan" 
c/w 80-5856 .HMV N 5010 

Mr. V.B. PENDHARKAR 
Bramhanya Sare Ramale 

- SINDHURA KAFI - DEEPCHANDI "Vadhu Parikha" 
c/w 80-5511 .HMV N 5008 

Mr. V.B. PENDHARKAR 
Tya Sada Vanavas 

- TILAK KAMOD - TRIVAT "Vadhu Parikha" 
c/w 80-5510 .HMV N 5008 

Mr. V.B. PENDHARKAR 
Sama Sama Vishamta 

- KANADA - TRITAAL "Kargraham" 
c/w 80-5405 .HMV N 5000 

lír. V.B. PENDHARKAR 


[MARATHI] 
řiar 1932 

[MARATHI] 
Sep 1932 

[MARATHI] 
Jul 1932 

[MARATHI] 
Sep 1932 


[MARATHI] 
Aug 1932 


[MARATHI] 
Aug 1932 


[MARATHI] 
Jun 1932 


Hi Aas Ya Manasa 

- MISHRA MAND - RUPAK "Nekjat Maratha"[MARATHI] 
c/w 80-5181 ,HMV N 4116 Feb 1932 
Mr. V.B. PENDHARKAR 

Aathang Sagar Ha - GAZAL "Nekjat Maratha"[MARATHI] 
c/w 80-5297 .HMV N 4174 May 1932 
Mr. V.B. PENDHARKAR 

Ruse Chapala Řasna - KAFI - TRITAL "Sajjan" [MARATHI] 
c/w 80-5214 .HMV N 4133 Mar 1932 
Mr. V.B. PENDHARKAR 


Aavirat Bhaj ata 

- JIVANPURI - TRIVAT "Nekjat Maratha"[MARATHI] 
c/w 80-5180 .HMV N 4116 Feb 1932 
Mr. V.B. PENDHARKAR 


Prema Teechya Upama 

- MALKAUNS - JHAPTAL "Vadhu Parikha" [MARATHI] 
c/w 80-5255 .HMV N 4153 Apr 1932 
Mr. V.B. PENDHARKAR 


Bale Kavya Jhule 

- THUMRI - DEEPCHANDI "Kargraham" [MARATHI] 
c/w 80-5404 .HMV N 5000 Jun 1932 

lir. V.B. PENDHARKAR 

Pramada Kar Labh Sudha - GARA - EKTAAL "Sajjan" [MARATHI] 
c/w 80-5446 .HMV N 5005 Jul 1932 
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GC2174 80-5255 Mr. V.B. PENDHARKAR 

Aapuli Sauli - KAYALI - TRITAAL "Kargraham” [HARATHI] 
c/w 80-5254 .HtíV N 4153 Apr 1932 

OC2175 80-5297 Mr. V.B. PENDHABKAR 

Nabha Sagari TJbhi Balika 

- KANADA - TRITAAL "Nekjat Maratha" [MARATHI] 
c/w 80-5296 .HÍIV N 4174 May 1932 


Ur. PENDHARKAR. fa. tfoím 

Í tN íil WT ’-ít. ( ) 

„ „_ . í_ , , 

• • , ) 

95 %° íjsf^S- 

H4i4STÍ^? «TsaíŇ í» 9H4WI 

3TRT5T A 3T^5čt ; Ultfch , 

crfMilPN ^rafíPT fič! Bflfjl. wMT qi<W4f f< ^9 991 9T9 ” 

9R qf 9>BR5 Sft^d. íINJřT^JÍr «wMI ČTT SWff óql4T. 


(pí 4JF3J;—991^919 3P9TC ÍRÍŇlt 

erofá stí ^ m ii il sífiprríí 
srfíPTH; Vč9% í%T?I ;STOfíŤ i# 

wh i 5 i fr9rc ^ smn n 

gíjft 9RJ:—wfílíct ^falW 99 ^91 \ 9T9 Í9<N«i 
99 *19 II »£<> II HVfS ČR 99 
*n% ^Tt i «TpíRfi9 99 i «mr 
*iraqsi i 9i5^ 99 *tm Hfáf&tTsr \\ i ti 


9T99PIT.ÍM 
_ ' 

BTcíT 9-9*1 9 íRI 

V 1 ® *H^L*—sjS^nft*!! *119*1(41 99T l i 

íTsra hi*ií qna«un li 'i u 
*iR^ 5TPH i 

Í94T enR siřitá -tin u 5 li 


( S5T9ÍH3T ) 


9T5L.—*TT9I q-9*t ^ íí^I <^n Ijg^t 9íft4 91511 II 

^ sfNr fšiqrqr i ^q9i%9i 
h aíRn li 'ž® li m r5tci$í \ 9i*n 
ftf 1 191% <pí BT 9 iTWRÍl Wl^ 
3T9RT .%W I ^?9T 1%ÍT t BITO II 1 II 


P 9687 

P 9815 


{ ST^t 92Í JJ9 9191 
ff^SI jfaf gW íR 'íiíčTf 

qj^ií 95$ šn| 


» w 

»» » 
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BAPURAO PENDHARKAR - Discography 


HIS MASTER * S VOICE 


Recordings taken in BOMBAY by S.K. SEN 


Early 1933 


0E1992 80-6958 

0E1993 80-6959 

OE1994 80-7138 

0E1995 80-7139 

OE1996 80-6674 

0E1997 80-9086 

0E1998 80-9162 

0E1999 80-9163 

0E2000 80-8882 

OE2001 80-8883 

0E2002 80-9087 

OE2003 80-6675 


Mr. PENDHARKAR 

He Jari Vasudha Udar - SUDHRAI "Sonyacha Kalas" [tíARATHl] 
c/w 80-6959 .HÍÍV N 5038 Apr 1933 

Mr. PENDHARKAR 
Tujhya Vardana Bhukela 

- MARU BEHAG - JILLA TRITAAL "Sonyacha Kalas" [řlARATHI] 
c/w 80-6958 .HMV N 5038 Apr 1933 

Mr. PENDHARKAR 
Dhari Asava Dava 

- JAYANT-MALHAR "Sonyacha Kalas" [MARATHI] 
c/w 80-7139 .HMV N 5036 May 1933 

Mr. PENDHARKAR 


Path Dista Pari Swata Visarta 


- ANAND BHAIRAVI"Sonyacha Kalas" 
c/w 80-7138 .Hřív N 5036 

Mr. PENDHARKAR 


Phasalo Ya Virahane - J0GIYA "Sonyacha Kalas" 
c/w 80-6675 .HMV N 5026 

Mr. PENDHARKAR 


Radavi Manuj a Hi 
c/w 80-9097 
Mr. PENDHARKAR 
Gulami Hridayasi 
c/w 80-9163 
Mr. PENDHARKAR 


- BHIMPALAS "Swayamsevak" 
.HMV N 5075 

- BAGESHBEE "Swayamsevak" 
.HMV N 5076 


Pahila Devsakha Saj ala - DES "Swayamsevak" 
c/w 80-9162 .HÍÍV N 5076 

Mr. PENDHARKAR 


Nijavash Kela Chele - BEHAG "Swayamsevak" 

c/w 80-8883 .HMV N 5073 

c/w [0e2000] .THIN FT 5267 

Mr. PENDHARKAR 

Jethe Jato Tethe Tu ííajha Sangati 

- KAFI ABHANG "Swayamsevak" 
c/w 80-8882 .HMV N 5073 

c/w [0e2001] .TIíIN FT 5267 

Mr. PENDHARKAR 
Sada Vipala Ya Jiva 

- DARBARI KANADA "Swayamsevak" 

c/w 80-9086 .HMV N 5075 

Mr. PENDHARKAR 


říhané Chakar Rakhoj i 

- BHAJAN - MAND "Sonyacha Kalas" 
c/w 80-6674 .HMV N 5026 


[MARATHI] 
May 1933 

[MARATHI] 
Jan 1933 

[ÍIARATHI] 
Apr 1934 

[MARATHI] 
May 1934 

[MARATHI] 
May 1934 

[MARATHI] 
Mar 1934 
Feb 1936 


[MARATHI] 
Mar 1934 
Feb 1936 


[MARATHI] 
Apr 1934 


[MARATHI] 
Jan 1933 


OE2004 Possibly .HMV N 5034 NOT ISSUED 

0E2005 


0E2006 80-6968 Mr. PENDHARKAR 

Abhiman Bal - "Pimyaprabhav" [MARATHI] 

c/w 80-6969 .HÍÍV N 5035 Apr 1933 
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0E2007 80-6969 Mr. PENDHARKAR 

Nij Bala Ke Gane Gaate Aai (Palana) 

"Punyaprabhav" [ilARATHI] 
c/w 80-6968 .HMV N 5035 Apr 1933 
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HIS MASTER'S VOICE 


Recordings taken in BOUBAY by GEORGE CORRAN 1935 


0MC1830 N-5163 Mr. PENDHARKAR 

Savita Na Bhanti Gela - Film "Vijayachi Lagne"[MARATHI] 
c/w [OHC 1964] .HMV N 5163 May 1936 

0MC1964 N-5163 Mr. PENDHARKAR 

Hridayat Vaše Ti Nayani - Film "Vijayachi Lagne"[íIARATHI] 
c/w [OMC 1830] .HMV N 5163 May 1936 

0MC1832 N-5818 Mr. PENDHARKAR 

Barsat Barasati Hai - Film "Shadi Ka Mamla" [HINDUSTANI] 
c/w [OMC 1966] .HMV N 5818 Jul 1936 

0ÍIC1966 N-5818 Mr. PENDHARKAR 

Aaj Ladíi Ki - Film "Shadi Ka Mamla” [HINDUSTANI] 

c/w [OMC 1832] .HMV N 5818 Jul 1936 

0MC2O29 N-5819 Mr. PENDHARKAR 

Avo Avo Avoji - Film "Shadi Ka Mamla" [HINDUSTANI] 

c/w [OMC 2030] .HMV N 5819 Jul 1936 

0MC2O3O N-5819 Mr. PENDHARKAR 

Nain Se Nain Milá Rakhuji 

- Film "Shadi Ka Mamla" [HINDUSTANI] 
c/w [OMC 2029] .HMV N 5819 Jul 1936 


0MC1845 N-5820 Mr. PENDHARKAR & HANSA 

Daiya Chhalki Jai, Meri Prem Sudha Ki Bhari Gagariya 

- Film "Shadi Ka Mamla" [HINDUSTANI] 

c/w [0MF1841] .HMV N 5820 Jul 1936 

0MF1841 N-5820 Mr, PENDHARKAR & HANSA 

Báje Meri Payaliya, Kaise Kar Aavun Tumre Pas 

- Film "Shadi Ka Mamla" [HINDUSTANI] 

c/w [0MC1845] .HMV N 5820 Jul 1936 


REISSUES 
L0NG PLAY 


BAPURA0 PENDHARKAR .HMV ECLP 2737 INDIA 1974 

Side One: Matrix 2XJE 16011-T1 

Mangal Te Priyadham SHIKKA KATTYAR HMV P13223 

Tuzya-Vina Bhavana SHIKKA KATTYAR HMV P13252 

Apuli Sauli KARGHARAM HMV N4153 

Prema Tichya IJparna VADHUPARIKSHA HMV N4153 

Bhan Hari Ha RAKSHASI MAHTVAKANKSHA HMV P5685 

Swarthi Pasara SHIKKA KATTYAR HMV P13223 

Side Two: Matrix 2XJE 16012-T1 


Mata Vachan De Sada 
Sada Kalahavina 
Athang Sagar Ha 
Bale Kavya Jhule 
Fasalo Ya Virahane 
Nabhasagrari 


SHIKKA KATTYAR HMV P13252 
SATTECHE GULÁM Z0N N1358 
NAKJAF MARATHA HMV N4174 
KARGHARAM HMV N5000 
SONYACHA KALAS HMV N5026 
NAKJAF ÍÍARATHA HMV N4174 
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Jecklin - a label for experts 
and connoisseurs 




Dagar Brothers 


Jecklin 


Paga Miyan ki Todi Dagar Duo 


JECKLIN - disco 
* ASK FOR COMFLETE CATALOGUE 


Raga Kedar 


disco 


[Excellent - DDD - Compact Discs] ***** JECKLIN. 8024 ZURICH, SWITZERLAND 
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Records Wanted 


A member of the Society resident in Hong Kong is interested in 
purchasing 78rpm discs of Western (non-dassical) music. 


Quantities of records wjll be purchased as a lot. 


A wide range of music types can be included, such as: dance bands, 
jazz, popular vocal, hillbilly, popular mstrumenťal, Hawaiian, etc. 
Records can be Indián, British, U.S. or European issues, 

Pre-1945 discs are preferred. No classical. No military bands. 


All discs must be in good condition (not chipped, cracked, etc.) 


No need to prepare lists, as records can be accepted in lots of 50 oř 
more and a price per lot as arranged by agreement will be paid. 


Old record catalogs ais o wanted. Any kind or dáte. 


For further details please write to: 

Ross Laird, 

P.O. Box 952, 

Tsuen Wan , N.T., 

HONG KONG 
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Records Wanted 


Mr .Geoff Burton.14.Gordon Road,Ealing London.W5 2 AD,u.K. - 

wants the following soundtrack LPs/EPs Pressed in India : 
films with Marilyn Monroe,Elvis Presley,Cliff Richard. 

Also wanted are - westerns, James Bond films, Gone With The 
Wind, and Walt Disney film music on 78s. He would welcome 
contacts who are willing to seli second-hand records or trade 
them with UK,USA and Continental records/CDs. Many rarities 
available for trade. Telephone:(081)997 5360 


Mr .Pushpendra Sinh Jadeja.'Virpur House',Moti Tanki,Subhash 
Road,Ra~ikot - 360 001. India wants — 

1] Title song of Hindi film - 'Tu Hi Meri Jindagi' (1965) sung 
by Mohammad Rafi in two parts. 

2] Duet by Mohammad Raf i and Lata Mangeshkar from Hindi film - 
'Daman'(1951) 

3] All the records from Hindi Film - 'Meena‘Bazzar'(1950) 

** Reasonable price will be payed for the 78's of these songs 
or the recordings in good condition. 


Johnny Guarníeri 
pomposer - Performer 
Swing - Jazz - Ragtime - Boogie Woogie 
Piano - Harpsichord 

J0707 Moor Park Street 
Tolucca Lake, California 
91602 


September 6, 19 

Ind Is L socur F A N T h FR1ENDS ' FELL0W MUS,CIAt 

nninrpí^ 0 ? A ^ ES ', ThlS 1S l ° mf0rm y0U that 1 hav e a 
Bióo a nh n ,m y K 0f Detr0k> Michi « an as my offic, 
f ? P í Cr : SCOerapher ’ 1 ask that y0u assist him in ti 
ta 5 k to the best of your abiliiies. The Goal of this work is 
acquire ah posstble Information as to my recordings, aud 
apes, video tapes, magazine and newspaper ciippings . 
any other media in which i míght appear. This informatic 
is to be accumulated in one location with the idea of £ 
eventual gift to some deserving JAZZ ARCHIVES so that 
w.ll be available t 0 Jazz fans, students, researchers an 
other interested parties. 
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LETTERS TO THE EDITOR 


From - Mr.Sushanta Kumar Chatterjee,295/2W,A.P.C.Road 

Razabazzar,Calcutta - 700 009. Telephone 350 6372 


Dáte:April 25,1995 
Dear Mr.S.Chandvankar, 

At the very outset I wish you and your family a Happy New Year 
(Bengali 1402) and also I háve enclosed two greeting sketches 
- one for you and one for all the SIRC members. These sketches 
háve been drawn by me although I am not an artist. Secondly 
thanks for the book gifted to me viz/Down the Melody Lané' by 
Mr.G.N.Joshi. This book reveals a recording era which was 
quite unknown to me. The SIRC journals nos. 15 & 16 are not 

only interesting and attractive but also really appreciable. 
Hope that TRN wi11 gather further momentům in future. 

The inclusion of "Collector's Items" and some old 
advertisements in TRN-15 creates inquisitiveness about the 
history of souod recording in India. With due respect may I 
express one opinion about it ■ Is it possible to mention the 
name of the collector from whom the 'advt.'has been made 

available-e .g. "From the collections of Mr., Bombay n . And 

in čase of any article (Lifesketch etc.) the writer's name 
should also be given. These thoughts are just for your 
consideration. 

I am sending herewith some photocopies of old booklets and 
catalogues, covers,advertisements etc.from my personál 
collection. These reflect the record companies engaged in the 
trade of other products than the records and gramophones. Also 
enclosed is one New Theatres/Young India cover,Pandit 
Jawaharlal Nehru commenting about a record,a recording company 
asking the public to to record anybody's voice for just five 
rupees only. I hope thaat these are worth printing in TRN. 

Thanking You, 

Yours Sincerely, 

sd/ 

[Sushanta Kumar Chatterjee] 


Editor's Notě - 
Dear Mr. Chatterjee, 

Thanks for the letter and the set of wonderful advts.from the 
old glorious period of gramophones and the reords. Your 
suggestions are well taken. We normally do mention the name of 
the contributor unless he/she objects. In this issue we háve 
included your 'items' and readers will certainly like them. 
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Pillars of Hindustani Music 

B.R. Deodhar 

Translated by S.D. Deshmukh 


Indián Musical Traditions 

Vamanrao H. Deshpande 


Prof. B. R. Deodhar. was a musicologist and 
an artisté noted for his ecleciical approach to 
music. It was this charactcristic that enabicd 
him to identify ihe bcauty of tone and forms 
in other styles and adapt íl to his own style. 
This in tum led him to cultivate and nurture 
friendship with talented vocalists and 
instrumentalists beionging to diverse schools 
and he eageríy absorbed the musical treasures 
of their styles. In this book Prof. Deodhar 
presents biographical sketches of artistes bom 
in the runeteeruhcentury, whodominated the 
musical world in the fi rst half of the twentíeth 
century and were in a true sense the 
representativesofthegoldeneraofHindustani 
music. Prof. Deodhar gi ves usán insight into 
the lives and work of the stalwans like Pandit 


Balkrishnabuwalchalkaranjikar, Khansaheb 



Paluskar, Bai Kesarbai and 


Khansaheb Bade Gulamali 


Khan to name just a fcw 


Rs. 225,00 


Professor B.R. Deodhar was ihc leading 
disciple of Vishnu Digambar Paluskar and 
the only one who was allowed to acquirc a 


formal education while pursuing musical 


training. It was this formal education which 


led him to pay grcaier attenuon to the 


academie and scholasúc aspects of music. Hc 


made a speciál study of voice culturc. He 
started the Deodhar School of Music in 
Bomoay and his method ofimpaning musical 
knowledgc transcended the dogm a of gharana 
tradition. The best example of this was Pandit 
KumarGandhaiva. Prof. Deodharalsoedited 
Sangeet Kala Vihar. a magazíne devoted to 
music and wrote extensively on music and 


AUadiya Khan. Pandit Vishnu Digambar 


Indián Musical Traditions forthefirst dme triesiodeline the characicristics 
of the gharana systém and elaborates such postulates of Hindustani 
classícal music as ‘resiraim’ and ‘purity’ and auempts to unravet the 
formal aesthetic structure of Khayal singing. This book crilicalty 
examines the styles of six gharanas—Agra, Kirana, Gwalior, Jaipur, 
Padala and Indore. It also discusses possibilities of theemergence of new 
gharanas. the limitations of the gharana systém and the problems it faces 
today. This second completely revised edition has five new chapters 
deaíing wiih the conuoversial role of language in Khayal singing, new 
Lrends in Hindustani music. growih of Hindustani music in the last lifty 
yeais, and the history and evolution of the three main song forms in 
Hindustani music, viz., drupad. khayal. and thumari and their rclaiion. 

Between Two Tanpuras 

Vamanrao H. Deshpande 

This book presentsanuniquecollcction ofportraiisofelevenoutstanding 
musicians and musicologists—Sureshbabu Mane, Mathihan Khan, 
GovindraoTembe, Mogubai Kurdikar, Bhaskarbuwa Bakhale, AUadiya 
Khan. Kumar Gandharva, Kishori Amonkar, Jagganathbuwa Purohit, 
Vishnu Narayan Bhatkhandeand B.R. Deodhar. Thcsearenotconveniional 
biographical sketches, but critical studies of the distinctive style and 
musical achievement and contribution of each artist that has carved for 
him an eminent placc in the devclopmenuof Indián musical tradition. 

Bhatkhande‘s Contribution to Music 

Sobhana Nayar 

One manof Desiiny to whom Lhe highestcreditgoes forrcscuing Indián 
ClassicaJ music from dccadence. decline and exiinctíon is Vishnu 
Narayan Bhatkhandc. Sobhana Nayar has aiicmpied in this book an 
objective evaluation of Bhaikhandc's work in rcviving Indián Classical 
music. Vishnu Narayan BhaLkhandc was a uniquc personality endowed 
with schoíarship, creativity, poeticsensibiliiies, capacity for patient and 
hard work and devotion for the Indián musical tradition and above all 
humility. Pandit Bhatkhande‘s contribution to Indián music is so great 
that anyonc interested in Indián Classical music ni ust read this book. 
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